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MEET OUR CURATORS




ART MEETS MUSIC AT THE SOHO LOFT OF
ELLIE GOULDING & CASPAR JOPLING




MEET OUR CURATORS

» CASPAR JOPLING

Combining his art historical background with an in-depth
knowledge of current trends in the Contemporary art market,
Caspar Jopling works at Sotheby’s New York and spends

his time between the Contemporary Art Department and

the office of the CEO. Born and raised in Yorkshire, Caspar
attended Eton College and Harvard University, focusing his
studies on the History of Art and Architecture. Since moving
to New York four years ago to work at Sotheby’s, Caspar

has sold a number of important works of Contemporary

and Modern art, both privately and through auction, to his
clients spanning Europe and the United States. However,
much of Caspar’s time is spent considering and strategizing
how business, innovation and technology will have an effect
on the art market. Caspar began collecting art in his teenage
years and has kept a keen eye on the emerging art market ever
since. He has also been involved with a variety of museums
and foundations since he moved to New York, including

the Solomon R. Guggenheim Museum, Dia Art Foundation,
MoMA and the Metropolitan Museum of Art. Ellie and
Caspar’s Soho apartment features works by a range of artists
including Julie Mehretu, Rebecca Warren, Mary Heilmann,
Wolfgang Tillmans, Rachel Kneebone, Raymond Pettibon,
Cindy Sherman and Jonathan Horowitz.

a el
CHARLINE VON HEYL ED RUSCHA
Untitled, 2003 Honey, 1976
$80,000-120,000 $250,000-350,000
Lot 211 Lot12
NEG »CJ

14 SOTHEBY'S

Another Kind of Language: Drawings by Sculptors
from the Betsy Witten Collection

RICHARD SERRA
Study for Flat Rock, 1981
$200,000-300,000
Lot13

NEG



ELLIE & CASPAR'S TOP 15 SELECTS

» ELLIE GOULDING

Ellie Goulding is a Grammy-nominated singer-songwriter and
dedicated activist against climate change and homelessness.
She is also an eager-eyed art aficionado and collector. Spending
much of her time between recording studios in London and
New York or performing concerts on the global stage, Ellie
somehow still finds the time to visit museums and gallery
shows most weekends. With her growing collection, Ellie
continues to fine tune her curatorial eye, focusing primarily
but not exclusively on female artists, while expanding her
knowledge of the context and meaning of the art that inspires
her by meeting with artists, curators and gallerists. This past
October, Ellie was awarded a Global Leadership Award by the
United Nations Foundation and has subsequently been honored
as a UN Environment Goodwill Ambassador. In the first week
of December last year, Ellie traveled between three continents;
starting in Kenya on an environmental mission for the UN
Foundation, she then flew to Miami for Art Basel where she
performed for an intimate party and spent the days walking
the fair with Caspar. By the end of the week, the two time Brit
Award recipient was back in London hosting her annual Streets
of London charity concert at the Royal Albert Hall, which
raises money and awareness for the homeless in the UK’s
capital. Ellie is currently finishing her fourth studio album
which she plans to release later this year.

GEORGE CONDO
Rainy Day Butler, 2012
$800,000-1,200,000
Lot 207

»CJ SHERRIE LEVINE
After Mondrian, 1984
$15,000-20,000
Lot 201

NEG

ANDY WARHOL
Oxidation Painting no. 11, 1985
$80,000-120,000

Lot71

»CJ

CONTEMPORARY CURATED » NEW YORK 15



DONALD JUDD =

Untitled, 1982 |

$120,000-180,000

Lot 42 | = ==

»CJ ‘ —

“Last year was an exciting and

Another Kind of Language: Drawings by

transitional year for how the art Sctrs o e ete itn Colecton s wees
i i Untitled, 1980 Private-Lampe des Kunstlers Il
World thlnks abOUt eXplorIng7 $100,000-150,000 [Two Works], 1989
exhibiting and selling art. Lot 16 3600012000
»EG
The two-decade long norm of »CJ

presenting museum and gallery
shows, with the increased
focus on the art fairs, is finally
having a shakeup. While there 10 11
were so many outstanding
shows that | enjoyed in 2017/

- Rauschenberg, Hockney,
Laura Owens at the Whitney,
Dana Schutz at ICA Boston,
Michelangelo at the Met,
Tillmans at Beyeler, to name a
few — it was great to see a real
conscious effort from galleries
to mix up their approach to

SAM GILLIAM
Untitled, 1968
$200,000-300,000
Lot 35

their permanent spaces, the — »CJ
fairs, and online. The galleries SR GENEKEN
and institutions that stood P000:300.000
out were the ones that were NEG
thinking one step ahead.”
~CASPAR JOPLING

16 SOTHEBY'S
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BARBARA KRUGER

Untitled (How Dare You Not Be Me?), 1996
$20,000-30,000

Lot 203

»EG

13

“The museum show that sticks in my mind most prominently
is the Laura Owens survey at the Whitney. | saw it three
times within the first month of its opening. Seeing how her
work has grown, adapted and developed throughout her
career is inspiring for my own approach to music. | really do
believe that everyone has something distinctive and special
to share and, although sometimes hard to find, an ability
to convey that in a design or dimension that is completely
their own. The works in the Whitney show felt utterly and
consistently unique which is so special. Immersing myself in
art, particularly over the past year, has given me a renewed
perspective when listening to music and creating it myself.”

—ELLIE GOULDING

14 15

ANDREAS GURSKY
Dubai World I, 2007
$300,000-400,000

Lot 210

»CJ

WAYNE THEIBAUD
Three Donuts, 1994
$700,000-1,000,000
Lot 63

LORNA SIMPSON

Cloud, 2005 nCJ
$70,000-100,000

Lot 281

»EG

CONTEMPORARY CURATED » NEW YORK 17
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LOUISE BOURGEOQIS

1911 - 2010

Untitled

signed and dated 47
ink on paper
11 by 7%2in. 27.9 by 19.1cm.

PROVENANCE

Robert Miller Gallery, New York

RenBen Gala and Art Auction, Chicago
Acquired from the above by the present
owner in 1993

EXHIBITED

Houston, Texas Gallery, Louise Bourgeois:
Sculptures and Drawings, November - December
1986

New York, Robert Miller Gallery, Louise
Bourgeois: Drawings 1939-1987, January 1988, p.
81, illustrated

Amsterdam, Museum Overholland, Louise
Bourgeois: Works on Paper 1939-1988, October -
December 1988

Frankfurter Kunstverein; Munich, Stadtische
Galerie im Lenbachhaus; Lyon, Musée

d’'art Contemporain; Barcelona, Fundacié

Antoni Tapies; Bern, Kunstmuseum; Otterlo
Kroller-Muller Museum, Louise Bourgeois: A
Retrospective Exhibition, December 1989 - July
1991

Zurich, Galerie Lelong, Louise Bourgeois: 100
Zeichnungen 1939-1989, September - October
1989, cat. no. 35, n.p., illustrated

Vienna, Galerie Krinzinger Wien, Louise Bourgeois
1939-89 Skulpturen und Zeichnungen, May - June
1990

Paris, Musée National d'art Moderne, Centre
Georges Pompidou; Helsinki City Art Museum,
Louise Bourgeois: Pensées-plume, February - July
1995, pp. 59 and 93, illustrated in each respective
museum'’s catalogue

-«
=

The present work, as installed in the exhibition Louise Bourgeois: Pensées-plumes at Centre Georges
Pompidou, Paris, France, January 1995 - October 1995
© The Easton Foundation / Licensed by VAGA, New York, NY

20 SOTHEBY'S

LITERATURE

Miquel Tapies, Manuel J. Borja-Villel, Lucy
Lippard, Robert Storr, Rosalind Krauss, Thomas
McEvilley, Eds., Louise Bourgeois, Spain 1990,
n.p.

Catherine Flohic and Daniel Dobbels, Eds., Louise
Bourgeois, Charenton-le-Pont Cedex 1994, cat.
no. 15, p. 25, illustrated

Robert Storr, Intimate Geometries: The Art and
Life of Louise Bourgeois, New York 2016, p. 194,
illustrated

$ 30,000-50,000
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ALEXANDER CALDER PROVENANCE
1898 - 1976 Perls Gallery, New York

Acquired from the above by the present owner
Serpentlne EXHIBITED
_signed and dated 1932 New York, Perls Gallery, Calder: Drawings 1930-
ink on paper _ 1932; Gouaches 1967-1968, October - November
22% by 30% in. 57.8 by 78.1cm. 1968, cat. no. 21, p. 9, illustrated
Executed in 1932, this work is registered in the
archives of the Calder Foundation, New York, $ 25,000-35,000

under application number AO2664.

22 SOTHEBY'S
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PROPERTY FROM AN IMPORTANT AMERICAN
PRIVATE COLLECTOR

PHILIP GUSTON

1913 - 1980

Untitled

signed and dated ‘60
ink on paper
18 by 24 in. 45.7 by 61cm.

PROVENANCE

Zabriskie Gallery, New York
Acquired from the above by the present owner

$ 35,000-45,000

CONTEMPORARY CURATED » NEW YORK
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ALFONSO OSSORIO

1916 - 1990

Grande Danseuse

signed on the reverse

oil and enamel on canvas

572 by 45in. 146.1 by 114.3 cm.
Executed in 1955.

PROVENANCE

Paul Facchetti, Paris

Michel Tapié, Paris

Carlo Frua De Angeli, Milan

Collection Peruz, Turin

Studio Morra, Naples

Private Collection, Italy

Acquired from the above by the current owner

$100,000-150,000

“The impetus is definitely an idea. Not always a verbal idea;
many times it's a visual idea; there's a relationship. But then
immediately it involves the total human being.”

ALFONSO OSSORIO

SOTHEBY'S






PROPERTY FROM AN IMPORTANT CONNECTICUT
COLLECTION

ALEXANDER CALDER

1898 - 1976

Untitled

incised with the artist's monogram on the largest
red element

painted sheet metal and wire

1212 by 23 in. 31.8 by 58.4 cm.

Executed circa 1963, this work is registered in
the archives of the Calder Foundation, New York,
under application number A28502.

PROVENANCE

Gilman P. White, Connecticut (gift of the artist in
1963)
Thence by descent to the present owner

$ 350,000-450,000

26 SOTHEBY'S




Unititled was originally presented as a gift to
Alexander Calder’s friend Gilman P. White, a
welder by trade, who helped construct many

of the artist’s large stabiles. In addition to the
present work, Calder gifted the Whites two lively
gouaches that meld geometry and naturalism,
which along with Untitled, Sotheby's is proud to
present as lot 94 and 95 of our sale.

Alexander Calder’s Untitled is a classic sculpture
in the artist's instantly recognizable oeuvre.
Though at first glance the work appears simple,
its elegant form belies the artist's most important
conceptual tenets and artistic gestures,
manifesting through a breathtaking economy of
line and color.

Attenuated, poised, and constructed of three
red horizontal and vertical wires, Calder's
sculpture exhibits a graceful simplicity and
repetition, contrasted by angular plates of metal
that suggest formal associations with nature
and dance. The swooping red form that bears
Calder’'s monogram projects out like the tailfin

of a sea creature, the rods that connect each
plate are like vertebrae in their repetitiousness,
and when in motion, Untitled seems to swim
through the air. The more substantial triangular
red plates boldly contrast the smaller and more
numerous black angular forms, which in turn
interact with smaller, unexpected pops of yellow
and white. These simple color transitions imbue
the work with a bold, outsized presence, without
disrupting the harmony and balance of its refined
appearance.

Born to artist parents and initially trained as an
engineer, Calder viewed his mobiles as following
the most basic and essential laws of the universe.
In the case of Untitled, rather than acting as a
reflection of nature and the cosmos, as the work
glides through the air, in the words of Jean-Paul
Satre, it “captures true, living moments and
crafts them into something,” (Jean-Paul Sartre
in “Les Mobiles de Calder,” Alexander Calder:
Mobiles, Stabiles, Constellations, Exh. Cat., n.p.)
taking on a life of its own.

CONTEMPORARY CURATED » NEW YORK 27
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DONALD JuDD

1928 - 1994

Untitled

stamped with the artist's name, date and number
87-13 on the reverse

painted aluminum

113/ by 2358 by 1134 in. 30 by 60 by 30 cm.
Executed in 1987, this work is stamped with the
foundry mark STUDER AG on the reverse.

PROVENANCE

Galerie Nachst St. Stephan, Vienna

Private Collection, Vienna

Sotheby’s, New York, 7 May 1992, Lot 168A
Acquired from the above sale by the present
owner

EXHIBITED

Vienna, Galerie Nachst St. Stephan, Donald Judd,
March - April 1988

$150,000-200,000

“Three dimensions are real space. That gets rid of the problem
of illusion and literal space, space in and around marks and
colors...Actual space is intrinsically more powerful and specific
than paint on a flat surface.”

DONALD JUDD

28 SOTHEBY'S
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ROBERT MANGOLD

b.1937

Tilted Ellipse #3 (violet)

signed, titled and dated 1989 on the reverse
acrylic and black graphite on wood
168 by 19%s in. 40.8 by 48.5 cm.

30 SOTHEBY'S

PROVENANCE

Acquired directly from the artist by the present
owner in 1991

LITERATURE

Renate Pentzinger and Susanna Singer, Eds.,
Robert Mangold, Catalogue Raisonné of the
Paintings 1982-1998, Wiesbaden 1998, cat. no.
720, illustrated in color

$ 60,000-80,000



FRANK STELLA

b.1936

Chodordéw (Sketch)

signed, titled and dated ‘72

acrylic and enamel on board with felt and painted
canvas collage mounted on panel

32Y2 by 29%2in. 82.6 by 74.9 cm.

PROVENANCE

Lawrence Rubin Gallery, New York
Acquired from the above by the present owner

$ 35,000-45,000

CONTEMPORARY CURATED » NEW YORK

31
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RICHARD PETTIBONE

b.1938

Frank Stella Protractor
Configuration #2

titled on the stretcher

acrylic and graphite on canvas, in artist's frame

Ola by 2235 in. 23.5by 56.8 cm.
Executed in 1971.

32 SOTHEBY'S

PROVENANCE

Richard L. Feigen & Co., New York

Private Collection

Private Collection, Los Angeles (acquired from
the above)

$ 30,000-40,000



10

AN EXCEPTIONAL EYE: PROPERTY FROM AN
IMPORTANT ITALIAN COLLECTION

ROY LICHTENSTEIN

1923 -1997

Untitled

signed and dated 1965 on the reverse
Rowlux collage on board
223%8 by 228 in. 57 by 56 cm.

PROVENANCE

Galleria Marin, Turin
Acquired from the above by the present owner
circa 1972

EXHIBITED

Turin, Galleria Sperone, Pop: Dine, Lichtenstein,
Oldenburg, Pistoletto, Rauschenberg, Rosenquist,
Warhol, Wesselmann, June - July 1965

$50,000-70,000

CONTEMPORARY CURATED » NEW YORK
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PROPERTY FROM AN IMPORTANT NEW YORK
COLLECTION

JOHN MCLAUGHLIN

1898 - 1976

#3

signed, titled and dated 1965 on the reverse
oil on canvas
488 by 60 in. 122.2 by 152.4 cm.

PROVENANCE

Landau Art Gallery, Los Angeles (acquired
directly from the artist)

Hoffman Borman Gallery, Santa Monica
Private Collection (acquired from the above in
1987)

Gift of above to the present owner

$120,000-180,000

“My purpose is to achieve the totally abstract. | want to
communicate only to the extent that the painting will

serve to induce or intensify the viewer's natural desire for
contemplation without benefit of a guiding principle. | must
therefore free the viewer from the demands or special gualities
imposed by the particular by omitting the image (object). This |
manage by the use of neutral forms.”

JOHN MCLAUGHLIN

34 SOTHEBY'S
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PROPERTY FROM AN IMPORTANT PRIVATE
COLLECTION

ED RUSCHA

b.1937

Honey

signed and dated 1976 on the reverse
gunpowder, graphite and pastel on paper
13%4 by 15%8 in. 34.9 by 38.4 cm.

PROVENANCE

Private Collection, Seattle (acquired directly from
the artist)
Thence by descent to the present owner

EXHIBITED

Seattle, Dootson/Calderhead Gallery, Edward
Ruscha, May - June 1976

LITERATURE

Lisa Turvey, Ed., Edward Ruscha: Catalogue
Raisonné of the Works on Paper, Volume One:
1956-1976, New York 2014, cat. no. D1976.25,
p. 423, illustrated in color

$ 250,000-350,000

Spelled out in a flowing ribbon, Ed Ruscha's 1976
pastel Honey functions both as a testament to
the power of the artist's draftsmanship, as well as
a monument to his inimitable conceptual vision.
Projecting out from the background, Honey is
sweet without being saccharine, gliding across an
expansive field of color. The pastel background
transitions in a gradient from a dusky green to

a soft peach, emulating the sunset as it reflects
on the clouds. This airy sense is magnified by

the undulating letters in the center of the work,
rendered to emulate a trailing advertisement
behind an airplane. Part of a larger body of work
where words are drawn in this style, pastels like
Honey “reinforce the three-dimensionality of the
words, which are seen in perspective and from a
skewed angle, hovering in space like lost objects

The artist posing with his gunpowder drawings in New York, 1967
Photo by Fred W. McDarrah/Getty Images
© 2018 Edward Ruscha

36 SOTHEBY'S

that have been released from the printed page
and now inhabit their own realm” (Richard D.
Marshall, Ed Ruscha, New York 2003,

pp. 161-162).

Though Ruscha had recently begun making
artworks using multiple words instead of one,
Honey constitutes a novel development for
the artist in the combination of elements from
his earlier trompe I'ceil drawings featuring
single words, with his pastels of household
objects like books, ball bearings and food.
Honey conjures numerous associations: a love
note; a conversation half overheard; the taste
of something sweet. Ruscha employs these
associations, joining them with sophisticated
stylistic choices to distill them into a single word.
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another kind
of language

DRAWINGS BY SCULPTORS
FROM THE BETSY WITTEN
COLLECTION

Immediate, cerebral, and refined, the collection of Betsy
Witten comprises two decades of drawings and works on paper
by the preeminent minds in Minimalism and Conceptual art.
The works in the collection function as a rubric illuminating
the steps of the creative process, ranging from fascinating
preparatory drawings that document the birth of some of the
twentieth century’s most influential artistic ideas, to stand-
alone works that serve as consummate examples of those very
formal concepts.

Originally brought together under the auspices of the
Seagram Company, Drawings by Sculptors was formed together
by Phyllis Lambert and David Bellman, the then Chief Curator
of the McCord Museum in Montreal. Lambert, the daughter of
Samuel Bronfman, was chief among the visionaries responsible
for commissioning Mies Van Der Rohe to design the famed
Seagram headquarters on Park Avenue in New York—today
recognized as a high a point of modernism. Working together
with curators at MoMA and Philip Johnson, Lambert began
to acquire and commission works of art to both engage with
the public and reflect the distinct formal innovation of the
architecture itself. Evolving over time, the collection came
to include pivotal paintings by artists such as Mark Rothko,
Picasso's monumental stage curtain for Diaghilev's 1919 ballet
Le Tricorne, and a distinct collection of drawings by some of the
most radical sculptors of our time—an exquisite body of work
that forms the nucleus of the present collection. In line with the
collecting ethos of the Seagram Company, Bellman assembled

a collection that pushed boundaries, seeking out works that
captured “the transition from potential to realization” (Phyllis
Lambert, Drawings by Sculptors: Two Decades of Non-Objective
Artin the Seagram Collection, New York 1984, p. 7). Important
drawings by Robert Smithson, Eva Hesse, and Richard Serra
encapsulate what David Bellman describes as the capacity for
the drawing to operate at the threshold of the “descriptive and
propositional” (David Bellman in “Sculpture at the Threshold of
Material and Prospect” in Drawings by Sculptors: Two Decades
of Non-Objective Art in the Seagram Collection, New York 1984,
p.11). Articulating his aim, Bellman effused the potential for

a collection to “develop through to that threshold of potential
where art becomes an action capable of inserting us into
unexpected, yet factual, relationships with the world” (ibid).

In 2003, this landmark corporate collection of drawings
was acquired by the present owner directly from the Seagram
Company in its entirety, and through the unique vision of Betsy
Witten came to evolve in its composition. The original spirit of
inquiry and discovery became renewed through Witten's addition
of works by the leading Minimalists of the day. Though some works
are not by sculptors, they embody the unbridled experimentation
and distilled, intimate expression so present throughout the rest
of the collection. Together, through their economy of line, complex
articulation of space and sophisticated formal resolution, these
drawings and works on paper each convey a remarkable clarity of
conceptual development.

The works in this collection make tangible the driving forces
behind the artistic breakthroughs in the latter half of the past
century. As much as many of these works represent the process
behind the physical actualization of an idea—especially the
drawings that correspond to later realized sculptures—at their
essence they each exist as fully conceived works in their own
right: a two-dimensional embodiment of a three-dimensional
manifestation. Together the works in the collection of Betsy Witten
remove the blindfold from the creative process, providing a rare
glimpse into the conceptual formation of some of Contemporary
Art's most evocative and enduring artistic developments.

“[Drawings] are the result of trying to assess and define what surprises
me in a sculpture, what | could not understand before a work was built.
They enable me to understand different aspects of perception as well as
the structural potential of a given sculpture. They are distillations of the
experience of a sculptural structure. Drawing is another kind of language.
Often, if you want to understand something, you have either to take it

apart or to apply another kind of language to it.

RICHARD SERRA, NOTES ON DRAWING, 1990

1N






another kind
of language

DRAWINGS BY SCULPTORS
FROM THE BETSY WITTEN
COLLECTION

13

RICHARD SERRA

b.1939

Study for Flat Rock

signed with the artist’s initials

paintstick on paper

38 by 50in. 96.5by127.4 cm.

Executed in 1981, this work inspired the realized
sculpture, Bilbao, 1983, Collection of Carmen
Giménez, Madrid.

PROVENANCE

Blum Helman Gallery, New York

Collection of Joseph E. Seagram & Sons, Inc.,
New York

Acquired from the above by the present owner

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors:

Two Decades of Non-Objective Art in the
Seagram Collection, May 1984 - June 1985, p. 57,
illustrated

LITERATURE

Hans Janssen, Ed., Richard Serra Drawings 1969-
1990/ Catalogue Raisonné, Bern 1990, cat. no.
193, p. 232, illustrated

$200,000-300,000

Richard Serra, Bilbao, 1983, two steel ingots
Private Collection
© 2018 Richard Serra / Artists Rights Society (ARS), New York

40 SOTHEBY'S

Richard Serra’s early and significant Study

for Flat Rock unlocks the sculptural quality of
drawing, communicating a surface and weight
that exceeds the standard possibilities for a
work on paper. Serra deftly employs textural and
tonal modulation using a paintstick, rendering

a form that takes on a dimensional surface and
mass. The work has a presence that alters the
space it inhabits with a deep black absorbing
light, luring the eye with a gravitational pull.
Despite its absorptive darkness, Study for

Flat Rock is not domineering; Serra skillfully
balances the black form with an almost equal
amount of white negative space, creating a
sense of equilibrium and refreshing lightness as
contrast. While initially intended as a study for a
never-realized sculpture that Serra envisioned,
Study for Flat Rock eventually inspired Serra’s
cor-ten steel sculpture, Bilbao, and his original
drawing endures as a composition on paper that
defies the limits of its medium. In the words of
Michelle White, drawings like Study for Flat Rock
are “perceptual, experiential, and conceptual,
[they are] a way to see, feel, and think” (Michelle
White in” Drawing as Drawing” in Richard Serra
Drawing: A Retrospective, The Menil Collection,
Houston 2011, p. 13).

“My intention had been to forge a single
two step shaped work, which would relate
directly to an early drawing done in Peru
of a flat rock. Once | began the process
of forging | realized that to complete the
work, a balanced structure of two elements
would carry the idea of the "flat rock’ to its
conclusion. Bilbao, made in the Basque
Country, is the resultant sculpture.”

RICHARD SERRA
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DONALD JUDD PROVENANCE

1928 - 1994 Droll, Kolbert Gallery, Inc., New York

Study for an Untitled Sculpture

signed and dated 65 on the reverse
felt-tip pen and graphite on paper
11 by 13%&in. 27.9 by 34.6 cm.

This work is the study for realized sculpture, Untitled, 1965,

fabricated in red Plexiglas and steel, Private Collection,
New York.

42 SOTHEBY'S

Collection of Joseph E. Seagram & Sons, Inc., New York
Acquired from the above by the present owner

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver Art Gallery;
Calgary, The Nickle Arts Museum; New York, Seagram
Building; Ontario, London Regional Art Gallery, Drawings by
Sculptors: Two Decades of Non-Objective Art in the Seagram
Collection, May 1984 - June 1985, p. 39, illustrated

$ 20,000-30,000



“A shape, a volume, a color, a surface is something itself. It

shouldn’t be concealed as part of a fairly different whole
Donald Judd, Complete Writing 1959-1975, Halifax and New York, 1975, p. 196
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DAN FLAVIN

1933 -1996

On No. 4 of June 16, 1964

signed, titled and dated 8/4/64 and June 16, 1964
crayon on black French rag paper
123/8 by 9%/ in. 31.4 by 23.8 cm.

PROVENANCE

John Weber Gallery, New York

Collection of Joseph E. Seagram & Sons, Inc.,
New York

Acquired from the above by the present owner

44 SOTHEBY'S

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors: Two
Decades of Non-Objective Art in the Seagram
Collection, May 1984 - June 1985, p. 29,
illustrated

New York, Dominique Lévy Gallery, Drawing Then:

Innovation and Influence in American Drawings of
the Sixties, January - March 2016

Exceptionally rare within the artist’s oevre,
Dan Flavin's On No. 4 of June 16, 1964 is a
seminal early work that captures the genesis
of the progression of the artist's conceptual
development. Consisting of two blue and two
yellow lines stretching diagonally across the
picture plane, the work is a skillfully simplified

permutation of The Diagonal of May 25, 1963,

the first sculpture by the artist to solely use
fluorescent light tubes. In Flavin's visual
vocabulary, these lines, luminescing against the
black background, represent the aforementioned
tubes and allow for near infinite combinations

of form and color through a highly minimal
language. Describing his works on paper, Flavin
stated, “all my diagrams, even the oldest, seem
applicable again and continually. It is as though
my system synonymizes its past, present and
future states without incurring loss of relevance”
(Dan Flavin in Artforum, December 1966, pp.
27-29). Following this logic, On No. 4 of June
1964, in its reduced linear elegance, is far more
than a study in line and color. Instead, the work
speaks to interactions of light and space, and the
unlimited possibilities therein.

$ 50,000-70,000



“The lit tubes are intense and very
definite. They are

very much a particular visible state, a
phenomenon.

The singleness of isolation phenomena
is new to art and highly interesting.”
DONALD JUDD
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AGNES MARTIN

1912 - 2004

Untitled

signed

watercolor, colored pencil and graphite on tracing paper
1078 by 1078 in. 27.6 by 27.6 cm.

Executed in 1980.

PROVENANCE

Woody Gwyn, Santa Fe (gift of the artist in 1981)
Acquired from the above by the present owner in 2010

$100,000-150,000

“When | think of art, | think of beauty. Beauty is the mystery of
life. It is not in the eye it is in the mind. In our minds there is

awareness of perfection.
Agnes Martin in Beauty is the Mystery of Life, Agnes Martin, exh. cat., Whitney, 1992, p. 10

48 SOTHEBY'S
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RICHARD TUTTLE EXHIBITED
b.1941 The Montreal Museum of Fine Arts; Vancouver

Art Gallery; Calgary, The Nickle Arts Museum;
Summer of 1973 Series New York, Seagram Building; Ontario, London

‘ Regional Art Gallery, Drawings by Sculptors: Two

signed and dated Summer 1973 Decades of Non-Objective Art in the Seagram
crayon on paper Collection, May 1984 - June 1985

1178 by 18 in. 30.2 by 45.7 cm.

PROVENANCE $10,000-15,000

Parsons-Dreyfus Gallery, New York

Collection of Joseph E. Seagram & Sons, Inc.,
New York

Acquired from the above by the present owner

50 SOTHEBY'S
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RICHARD TUTTLE EXHIBITED

b.1941 The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;

Summer of 1973 Series New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors: Two

signed and dated Summer 1973 Decades of Non-Objective Art in the Seagram

Crayon on paper Collection, May 1984 - June 1985

1178 by 18 in. 30.2 by 45.7 cm.

PROVENANCE $10,000-15,000

Parsons-Dreyfus Gallery, New York

Collection of Joseph E. Seagram & Sons, Inc.,
New York

Acquired from the above by the present owner

CONTEMPORARY CURATED » NEW YORK 51
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ELLSWORTH KELLY

1923 - 2015

Study for Curve Il

partially titled and dated 1973; signed on the
reverse

graphite on paper

33% by 33%in. 85.7 by 85.7 cm.

This work is the study for realized sculpture,
Curve 11,1973, gift of Philip Johnson to the
Museum of Modern Art, New York.

PROVENANCE

Leo Castelli Gallery, New York

Collection of Joseph E. Seagram & Sons, Inc.,
New York

Acquired from the above by the present owner

EXHIBITED

New York, John Weber Gallery; Amherst College,
Mead Gallery; Santa Barbara, University of
California Art Galleries; Austin, Laguna Gloria Art
Museum; Cambridge, Massachusetts Institute of
Technology, October 1977 - December 1978, n.p.
Amsterdam, Stedelijk Museum, Ellsworth Kelly,
Schilderijen en beelden 1963-1979 Paintings and
Sculptures 1963-1979, December 1979 - February
1980

London, Hayward Gallery, Ellsworth Kelly Painting
& Sculpture 1966-1979, February - April 1980,
cat. no. 41

Baden-Baden, Staatliche Kunstalle, Ellsworth
Kelly Gemalde und Skulpturen 1966-1979, July -
September 1980, cat. no. 37, p. 123

New York, Whitney Museum of American

Art; Saint Louis Art Museum, Ellsworth Kelly:
Sculpture, December 1982 - May 1983, p. 190
The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; London, London
Regional Art Gallery, Drawings by Sculptors: Two
Decades of Non-Objective Art in the Seagram
Collection, May 1984 - June 1985, p. 41, illustrated

Making art has first of all to do with honesty. My first
lesson was to see objectively, to erase all ‘'meaning, of
the thing seen. Then only, could the real meaning of it be

understood and felt.”

Ellsworth Kelly, “Notes from 1969, in Ellsworth Kelly: Schilderijen en beelden 1963-1979, exh. cat.,

Stedelijk Museum, Amsterdam, 1979, p. 34.

Ellsworth Kelly's Curve Il at the Museum of Modern Art, New York, 1973
Photo by Robert E. Mates & Paul Katz
© Ellsworth Kelly. EK 507. Photograph courtesy of Ellsworth Kelly.

52 SOTHEBY'S

Ellsworth Kelly's Study for Curve Il'is a discerning
exploration of form that utilizes basic gestures
to describe complex spatial relationships.
Composed of two line segments that meet in

a right angle and connect at their other end

with an arc, Kelly's drawing exhibits a graceful
diagonal symmetry. The straight lines rhyme with
the edges of the picture plane, and the curving
segment bends away from the border, drawing
attention to the negative space between the
edge of the line and the corner. The momentum
of Kelly's gesture is captured where each line
meets, forever recorded in the sweeps made

by the graphite as they lifted off of the page.

The drawing is a study for the highly important
sculpture Curve ll, originally installed outside

of Phillip Johnson's house in Connecticut

and subsequently donated by Johnson to the
Museum of Modern Art, New York. Johnson,

who designed the interior of the Four Seasons
Restaurant in the Seagram building was
instrumental to the formation of the Seagram
collection and Kelly's drawing stands as a
testament to the pioneering contemporary vision
that pervades the collection.

$ 350,000-450,000
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R O B E RT S M | T H S O N . At the end of his life and groundbreaking career, Robert

Smithson envisioned several land-reclamation projects that
TWO | M P O RTA N T V\/O R KS aimed to transform abandoned industrial sites from places
of disuse into radical forms of public art. As studies for two
of his most significant land art projects—one executed and
one proposed—Robert Smithson's Broken Circle/Spiral Hill
and Project for an Open Pit with Lake, from 1971 and 1972
respectively, are important foundational records in Smithson'’s

LOTS 20-21

career, showcasing the clarity of his artistic vision as well as
his mastery over diverse pictorial strategies.

In Broken Circle/Spiral Hill Smithson renders in three

dimensions a landscape dominated by the two works, their
scale, mass and earthen composition defining the dynamic
scene. Depicting Smithson's only extant earthwork outside

"My own experience is that
the best sites for ‘earth

art’ are sites that have

been disrupted by industry,
reckless urbanization, or
nature's own devastation.
For instance, The Spiral Jetty
is built in a dead sea, and
The Broken Circle and Spiral
Hill in a working sand quarry.
Such land is cultivated or
recycled as art.”

Robert Smithson in Nancy Holt, The
Writings of Robert Smithson, New York
1979, p. 124

Robert Smithson, Broken Circle (1971), Emmen, Holland, Summer 1971

Green water, white and yellow sand flats, Diameter 140, Canal approximately 12’ wide, Depth quarry lake 10 to 15,
Courtesy James Cohan, New York

Art © Holt-Smithson Foundation/Licensed by VAGA, New York, NY

54 SOTHEBY'S



of North America, the drawing showcases a topography
utterly transformed by the Broken Circle and Spiral Hill. In
June 1971, Smithson completed the project in a sand quarry
in Emmen, produced at the invitation of the major outdoor
sculpture exhibition Sonsbeek button de Perken (Beyond the
Pale). Smithson carved the earthwork out of the land, flooding
manmade dikes to evoke the devastating North Sea Flood of
1953 that caused 2,000 deaths and inundated 340,000 acres
of land. In a 1971 issue of Arts Magazine, Smithson wrote of
the project: “Between violence and calm is lucid understanding
and perception... What goes on between the raging flood

and the peaceful pond?” Today, Broken Circle/Spiral Hill is
immensely significant as one of only three monumental land
artworks that Smithson considered to be permanent—the
other two being Spiral Jetty in the Great Salt Lake, Utah and
Amarillo Ramp in Amarillo, Texas.

Contrasting the verisimilitude of Smithson’s drawing for
Broken Circle/Spiral Hill, his study for Project for an Open

Pit with Lake is reduced and flattened into seemingly pure
abstraction, the riveting central form emerging from a sea

of crosshatching like a talisman or hieroglyph. Conceived
originally as a reclamation project for the Bingham Copper
Mining Pit—spanning two miles wide, the oldest open-pit
copper mine and largest manmade excavation in the world—
Smithson had envisioned a never-realized earthwork that in its
ambitious scale would have greatly surpassed his monumental
Spiral Jetty. Still active from 1848 through to the present

day, the monumental pit has been mined for its gold, silver,
copper and molybdenite. Smithson proposed the project to
Kennecott Copper Corporation in the early 1970s; he had
hoped to take advantage of mining companies’ receptiveness
to various innovative reclamation projects as a means to
address waste land. Smithson imagined four dividing crescent
rises at the bottom of the massive spiral cavity, which during
heavy rains would create four rising jetties of polluted water
that from above would resemble a whirling vortex. Rendered
in Smithson's preferred aerial view, similar to the perspective
of his famed films, the study eschews representations of his
proposed earthwork'’s staggering dimensionality in order to
draw attention to its refined and idealized formal qualities.

His drawing for the earthwork contains an innate symmetry,
with elegant tendrils curving in towards its center from four
cardinal quadrants. Yet despite the work’s reduced visual
language, the study remains instructional and communicative

Robert Smithson, Spiral Hill (1971), Emmen, Holland, Summer 1971, earth, black, topsoil,
white sand, approximately 75" at base, Courtesy James Cohan, New York
Art © Holt-Smithson Foundation/Licensed by VAGA, New York, NY

of a proposed materiality, each tendril no doubt constructed
of many thousands of tons of earth, and the negative space
within filled with water. Without approval from Kennecott, the
project was never realized.

These two significant studies bring together Smithson'’s
preoccupations with the conflation of art and landscape, of
human intervention and entropy, and with the question of
what bears being observed, paid attention to, and pondered.
The works exemplify Smithson's enduring relevance in
Contemporary Art and urban architecture today; in his
ambitious interventions into the earth—both formally and
socio-politically—Smithson’s pioneering projects continue

to inspire artists to expand boundaries of radical possibility
for engaging with the world. In summarizing his artistic aim,
Smithson stated, “the old landscape of naturalism and realism
is being replaced by the new landscape of abstraction and
artifice” (Robert Smithson, Aerial Art, p.180). Both Smithson's
Broken Circle/Spiral Hill and Project for an Open Pit with Lake
communicate that notion, utilizing the materiality and logic

of the landscape to abstract it and create something that
remains as aesthetically and socially groundbreaking today as
it was in the early 1970s.

CONTEMPORARY CURATED » NEW YORK 55
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* < A L - * S St o i -
PROJECT  FoR AN~ OPEN PIT  WITH L AKE 1973 R =

ROBERT SMITHSON

1938 - 1973

Project for an Open Pit with Lake
signed, titled and dated 1972

graphite on paper
19 by 24 in. 48.3 by 61lcm.

PROVENANCE

John Weber Gallery, New York
Collection Joseph E. Seagram & Sons, Inc.,
New York

Acquired from the above by the present owner

56 SOTHEBY'S

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors: Two
Decades of Non-Objective Art in the Seagram
Collection, May 1984 - June 1985

$ 25,000-35,000



21

ROBERT SMITHSON

1938 - 1973

Broken Circle/Spiral Hill

signed, titled and dated 71

felt-tip marker, graphite and ink on paper

1258 by 15%2in. 32.1by 39.4 cm.

This work is the study for the realized earthwork
Broken Circle/Spiral Hill, 1971.

PROVENANCE

John Weber Gallery, New York

Collection of Joseph E. Seagram & Sons, Inc.,
New York

Acquired from the above by the present owner

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors: Two
Decades of Non-Objective Art in the Seagram
Collection, May 1984 - June 1985, p. 63,
illustrated

Siegen, Museum fur Gegenwartskunst; Reykjavik
Art Museum, Robert Smithson: The Invention

of Landscape, Broken Circle/Spiral Hill & Film,
March 2012 - April 2013, p. 122, illustrated

LITERATURE

Eugenie Tsai, Ed., Robert Smithson Unearthed:
Drawings, Collages, Writings, New York 1991,
fig. 74, p. 189, illustrated

$ 25,000-35,000
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22

VITO ACCONCI

1940 - 2017

Views of a Landing Preparatory
Drawing

charcoal on paper

14 by 2178 in. 35.6 by 55.6 cm.

Executed in 1974, this work is a preparatory
drawing for a realized work Views of a Forced
Landing executed and installed at the John F.
Kennedy Center for the Performing Arts in 1974.

PROVENANCE

Sonnabend Gallery, New York

Collection of Joseph E. Seagram & Sons, Inc.,
New York

Acquired from the above by the present owner

EXHIBITED

Washington, D.C., John F. Kennedy Center for
the Performing Arts, Views of a Forced Landing,
May - June 1974

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors: Two
Decades of Non-Objective Art in the Seagram
Collection, May 1984 - June 1985, p. 21, illustrated

$4,000-6,000

23

ROBERT MORRIS

b.1931

Drawing for Granite Sightline No. 2

signed and dated 75-76
graphite on paper
36Va by 42%sin. 92.1 by 107.6 cm.

PROVENANCE

Collection of Joseph E. Seagram & Sons, Inc.,
New York (acquired directly from the artist)
Acquired from the above by the present owner

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors: Two
Decades of Non-Objective Art in the Seagram
Collection, May 1984 - June 1985, p. 49,
illustrated

$ 6,000-8,000



24

SOL LEWITT

1928 - 2007

Working Drawing #1

ink and graphite on paper

11 by 8Y2in. 27.9 by 21.6 cm.

Executed in 1976, this work is a study for the
partially executed series Cube Structures based
on Nine Modules.

PROVENANCE

John Weber Gallery, New York

Collection of Joseph E. Seagram & Sons, Inc.,
New York

Acquired from the above by the present owner

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors:
Two Decades of Non-Objective Art in the

Seagram Collection, May 1984 - June 1985, p. 45,

illustrated

$ 8,000-12,000

25

LAWRENCE WEINER

b.1942

Primary Installation Drawing

signed and dated NYC. 1982

acrylic, colored pencil and india ink on tracing
paper

15%& by 19%4in. 39.1 by 50.2 cm.

This work is a study for a temporary installation
at Kunsthalle Berne, Switzerland in 1983.

PROVENANCE

Collection of Joseph E. Seagram & Sons, Inc.,
New York (acquired directly from the artist)
Acquired from the above by the present owner

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors: Two
Decades of Non-Objective Art in the Seagram
Collection, May 1984 - June 1985, p. 69,
illustrated

$5,000-7,000
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EVA HESSE

1936 - 1970

Study for Schema

dated Sept-Oct-1967

ink on tracing paper

878 by 1178 in. 22.5by 30.2 cm.

This work is the study for realized sculpture
Schema (1967), in the permanent collection of the
Philadelphia Museum of Art.

PROVENANCE

Droll, Kolbert Gallery, Inc., New York
Collection of Joseph E. Seagram & Sons, Inc.,
New York

Acquired from the above by the present owner

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors: Two
Decades of Non-Objective Art in the Seagram
Collection, May 1984 - June 1985, p. 35, illustrated

LITERATURE

Lucy Lippard, Ed., Eva Hesse, New York 1992,
fig. 159, p. 114, illustrated

Eva Hesse's Study for Schema is an intimate,
unmediated view into the artist's conceptual
process as well as an important historical
document, demarcating a benchmark artistic
and material development in her career. Drawn
with Hesse's distinct open ended style, Study
for Schema lays out plans for groundbreaking
sculpture Schema, now at the Philadelphia
Museum of Art. When the sculpture was first
shown at Hesse's important 1968 show, Eva
Hesse: Chain Polymers at Fischbach Gallery,
New York, it was one of her earliest pieces fully

made of latex, which would become a signature,

instantly recognizable material in her body
of work. Study for Schema memorializes that
development, providing insight into Hesse's

creative process through the copious notes which
communicate the excitement and importance in
her groundbreaking use of the material, while also
serving as a powerful aesthetic statement, each
line somehow both wavering and sure, allusive yet

instructional.

$100,000-150,000

Eva Hesse, Schema, 1967

Philadelphia Museum of Art, Gift of Helen Hesse Charash, 1979

© The Estate of Eva Hesse. Courtesy Hauser & Wirth.

60 SOTHEBY'S

“Painting and particularly
drawing played an integral
part in Hesse's artistic
development. Indeed, she
first achieved a personal
style in her drawings.”

Helen A. Cooper in Eva Hesse: A Retrospective,
New Haven 1994, p. 9
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27

FRED SANDBACK

1943 - 2003

Untitled

signed and dated 76
graphite and pastel on paper
2158 by 2778 in. 54.9 by 70.8 cm.

PROVENANCE

John Weber Gallery, New York

Collection of Joseph E. Seagram & Sons, Inc.,
New York

Acquired from the above by the present owner

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors: Two
Decades of Non-Objective Art in the Seagram
Collection, May 1984 - June 1985, p. 55, illustrated

$12,000-15,000

28

ALAN SARET

b.1944

Silver Bright Investiture; The
Streams Are a Tree [Two Works]

i. signed, titled and dated 1970 on the reverse
i. graphite and ink on paper

ii. ink on paper

i. 23%8 by 3878 in. 60 by 98.7 cm.

ii. 22Va by 297sin. 56.5 by 75.9 cm.

PROVENANCE

Collection of Joseph E. Seagram & Sons, Inc.,
New York (acquired directly from the artist)
Acquired from the above by the present owner

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors: Two
Decades of Non-Objective Art in the Seagram
Collection, May 1984 - June 1985

$4,000-6,000



THIS PAGE
LOT 27 (DETAIL)



another kind
of language

DRAWINGS BY SCULPTORS
FROM THE BETSY WITTEN
COLLECTION

| i e |
y J>
> v
o
N sz S
,t”/ 1 L 4
(e s 2 BN 7 zo
S7 F2.
r [
I
by~ g 7
!
(O
iy S _ \"1”
v L :

30

64 SOTHEBY'S

29

DON GUMMER

b.1946

Study for an Unexecuted Sculpture

signed and dated 1979
ink, graphite and colored pencil on paper
24 by 3978 in. 61by 101.3 cm.

PROVENANCE

Sperone Westwater Fischer, Inc., New York
Collection of Joseph E. Seagram & Sons, Inc.,
New York

Acquired from the above by the present owner

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors: Two
Decades of Non-Objective Art in the Seagram
Collection, May 1984 - June 1985

$2,000-3,000

30

KEITH SONNIER

b.1941

Three-Part Study for Skyline

each signed with the artist's initials and dated ‘81
felt-tip pen, charcoal and graphite on graph
paper, in 3 parts

i.10 by 24Ysin. 25.4 by 61.3 cm.

ii. 10 by 37in. 25.4 by 94 cm.

iii. 10¥/8 by 22 in. 25.7 by 55.9 cm.

PROVENANCE

Collection of Joseph E. Seagram & Sons, Inc.,
New York (acquired directly from the artist)
Acquired from the above by the present owner

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; London Regional
Art Gallery, Drawings by Sculptors: Two Decades
of Non-Objective Art in the Seagram Collection,
May 1984 - June 1985, p. 67, illustrated

$1,000-1,500
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MARK DI SUVERO

b.1933

Untitled (Study)

signed

black wash, pen and magenta ink on paper
2378 by 19in. 60.6 by 48.3 cm.

Executed circa 1971.

PROVENANCE

Richard Bellamy, New York

Collection of Joseph E. Seagram & Sons, Inc.,
New York

Acquired from the above by the present owner

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors: Two
Decades of Non-Objective Art in the Seagram
Collection, May 1984 - June 1985, p. 1, illustrated
in color

$1,500-2,000

32

MEL KENDRICK

b.1949

Study for an Untitled Sculpture
[Two Works]

each signed and dated 1/77

graphite and felt-tip pen on paper
i.11by147%sin. 27.9by 37.8cm,;

ii. 147 by 10%s in. 37.8 by 27.6 cm.

These works are studies for realized sculpture,
Untitled, 1977, Collection of the Artist.

PROVENANCE

Sonnabend Gallery, New York

Collection of Joseph E. Seagram & Sons, Inc.,
New York

Acquired from the above by the present owner

EXHIBITED

The Montreal Museum of Fine Arts; Vancouver
Art Gallery; Calgary, The Nickle Arts Museum;
New York, Seagram Building; Ontario, London
Regional Art Gallery, Drawings by Sculptors: Two
Decades of Non-Objective Art in the Seagram
Collection, May 1984 - June 1985

$2,000-3,000

31
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PROPERTY FROM THE STOUT FAMILY PROVENANCE
COLLECTION Acquired by the present owner in 1987
THOMAS DOWNING
$20,000-30,000
1928 - 1985

Grid Three Saranac

signed, titled and dated May 23-71 on the overlap
oil on canvas
66 by 125in. 167.6 by 317.5cm.

66 SOTHEBY'S
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GENE DAVIS

1920 - 1985

Fireball

signed and titled on the stretcher
acrylic on canvas
94 by 10%4in. 238.8 by 27.3 cm.
Executed in 1968.

PROVENANCE

Fischbach Gallery, New York
Acquired from the above by the present owner
in 1968

$20,000-30,000

CONTEMPORARY CURATED » NEW YORK
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SAM GILLIAM

b.1933

Untitled

signed and dated 68 on the reverse
acrylic on canvas

62 by 66%2in. 157.5 by 168.9 cm.
PROVENANCE

Acquired directly from the artist by the present
owner circa 1970

$200,000-300,000

Radiating with an inner glow, Sam Gilliam's
Untitled elevates the sensory potential of color,
texture and form. Gilliam makes paint luminous,
combining myriad finishes and pigments with
sophisticated color transitions, mimicking the
qualities of light and shadow within an abstract
composition. Warmer tones rise from the
bottom of the composition in a spread of red and
orange, while cooler tendrils of teal and violet
drip down the surface of the work, fanning out
and separating in a polychrome topography. The
optical dimensionality of the surface of the work
mirrors that of its physical shape, which with its
beveled edges, projects forward from the wall,
transcending the border between painting and
sculpture.

“My work consists of solids and veils...it is constructed
painting, in that it crosses the void between object and
viewer, to be part of the space in front of the picture
plane. It represents an act of pure passage.”

SAM GILLIAM

Qs -

The artist photographed in his studio, 1980
Photo by Anthony Gonzales/Getty Images
©Sam Gilliam

68 SOTHEBY'S
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JACK WHITTEN

1939 - 2018

1 Piece of Wyoming

signed, titled and dated ‘69 on the reverse
acrylic on canvas

59%s by 114V4in. 151.4 by 290.2 cm.
PROVENANCE

Private Collection, New York (acquired directly
from the artist in 1969)
Acquired from the above by the present owner

$40,000-60,000

70 SOTHEBY'S
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SAM GILLIAM

b.1933

Untitled

signed and dated ‘68
watercolor and metallic paint on folded paper
14 by 19%2in. 35.6 by 49.5 cm.

PROVENANCE

Private Collection, New York
Swann Galleries, New York, 6 October 2011, Lot 79
Acquired from the above sale by the present owner

$5,000-7,000
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